Usi ng painting, drawing and abstraction as markers of a space outside of
the verbal and within the visible, nmy work exam nes slow and sensate
exchanges between perception, matter, and psychol ogy that develop in
peri pheral spaces over time. Searching for nmeaning in the mnor and the
over| ooked, my practice works on dislocating hierarchical terns of the
sublinme to focus on the |inks between perception and enption as they

unfold in unspoken events of cognitive illumnation. Each piece is
devel oped t hrough prol onged processes and stages to materialize intense
shifts in how what we “see”, internally and outwardly, changes through

duration. Moving through the works are fornms that act as obstructions,
veils, thresholds, or openings, oscillating between various states of hard
matter and at nospheric radi ance.

My approach to art making is infornmed by painting's older history as a
devotional practice of inmbuing the surface with intention and al so

M nimal i sm s consideration of the perceptual body while experiencing an
artwork. It is inmportant for me to create a space of exchange between the
materi al object of the painting or drawing and the viewer. Wen the works
are viewed fromdifferent distances, they nove between reticent abstract
form intense optical networks, and an intimte sense of materiality,
creating visual fields that seek specific resonance while resisting

cl osure.

I nfluenced by frescoes dramatically altered by erosion and accident, the
pai ntings are |layered through repeated additive and subtractive procedures
with oil on a plaster |ike surface. Events of nmarking, scraping, covering,
cutting into and revealing are worked through as indexical tineg,
illumnation, and change becone inscribed in the work over several nonths.

The particular historical and physical gravity of fresco creates a weight
for the m nor experiences that are the subject of each piece, bringing the
intangi ble into nonunental form.................

Wil e slowy devel oping the paintings over extended periods of tine, |
work on distinct but overlapping drawi ng projects that connect to these
wor ks. These consi st of the notebook draw ngs, works on paper, remainders,
and traces.

The not ebook drawi ngs are nade directly with colored pencil in draw ng
books then torn out and joined with linen tape. Reductive in form these
drawi ngs follow shifts in perception through time and the sensations of
seeing, feeling and thinking in the periphery of lived spaces and the
body. The conbi nation of restrained forns and the ripped central “fold”
bring attention to a fragility of the inage and a reference to what was
once closed. | use these drawings as “notes”, gathering themin different
groupi ngs to hel p order stages within the paintings.

The m xed nedi a works on paper expand upon the fields and delineations
within the paintings, reflecting a simlar process as they are painted,
mar ked, sanded, picked, erased, |ayered, carved, cut, worked on top of
each other, as well as fromboth sides. These works are created slowy,

al nost blindly, while incorporating the index of tine, marks, and residua
at nosphere fornmed beneath and between the peripheral activities of naking
and daily studio life.

The renmui nders are graphite rubbings nade of the paintings. Every tinme the
surface of the paintings changes significantly, a graphite inpression is
made to transcribe the surface. The set of remainders made for each



pai nting stays together as one piece and are shown chronologically, left
to right. As sedinentary events, they materialize forns within the

pai nti ngs that have becone invisible, partial, or erased. These works nmap
the transitive passages of the paintings, becomng their indexes,
unfolding time in a sequence while asserting the materiality of the

pai ntings. The final remainders are nade fromthe surfaces of conpleted
pai nti ngs.

The traces are nade on grey paper fromeither a rubbing of
the surface of the paintings in progress or frombeneath the works on
paper. These works are a way to capture the stages, ideas and poetics that
surface and are then subsunmed in the devel opment of works, and to assert
nmomentary flashes of visibility within dense aggregations of tine.
Countering the starkness of the renmmi nders and the worked nature of the
pai ntings, they include one to three actions and no surface mani pul ation
Formis often reduced and either reflects the directness and col or of the
not ebook drawi ngs, or the chance pressures of time and residual marks in
the works on paper.



